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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level and 
intense coursework at the graduate level. The school offers degrees in performance, conduct ing, 
composition and theory, musicology, music education, collaborative piano and historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationall y recognized private research university 
with more than 32,000 students participating in undergraduate, graduate and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school 's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre and the School of Visual Arts. The University's vision was to create 
a community of art ists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. The creative education at the College of Fine Arts has extended into the 
city of Boston, a rich center of cultural , artistic, and intellectual activity. 
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David J. Martins, conductor 
With a dual career as a performer and conductor, David J. Martins balances orchestral 
and chamber venues with an active teaching and conducting schedule. He is the 
Music Director of the Boston University Wind Ensemble and is an Adjunct Professor of 
Music. In 2013 the ensemble released its first recording of Ketty Nez's Piano Concerto 
entitled Thresholds on Ravello Records and in 2014 premiered the wind ensemble 
transcription of John Williams ' Tuba Concerto with Mike Roylance, tubist of the Boston 
Symphony Orchestra. The ensemble performed at the 2014 CBDNA East Conference. 
Mr. Martins is the newly appointed Music Director of the Rivers Conservatory Youth 
Wind Ensemble. He is Professor Emeritus of the University of Massachusetts Lowell, 
Department of Music, where he was the W ind Ensemble Director and clarinet faculty 
for 35 years. He was a Berkshire Music Festival Tanglewood Fellow and holds degrees 
from the Eastman School of Music and the University of Lowell , College of Music. 
Professor Martins is the founding music director of the Rhode Island Philharmonic 
Youth Wind Ensembles where he was the conductor of the senior division from 
2002- 2012 and conducted the ensemble at Carnegie Hall . Mr. Martins is Music 
Director Emeritus of the Metropolitan Wind Symphony, which during his tenure of 
ten years performed at the National Conference of the Association of Concert Bands 
and commissioned numerous new compositions. During the past several years, he 
has been in demand as a guest conductor and has conducted Festival ensembles 
throughout the Eastern United States. Since the summer of 1999 Mr. Martins has 
served on the faculty of the Boston University Tanglewood Institute as Director of Wind 
Activities for the Young Artist Orchestra and since the summer of 2005 conducts the 
Boston University Tanglewood Institute Wind Ensemble. The group includes young 
musicians from all across North America. He shares this responsibility with H. Robert 
Reynolds, principal conductor of the Wind Ensemble at the Thornton School of Music 
at the University of Southern California . 
He is a member of the clarinet section of the Boston Ballet Orchestra, Boston Classical 
Orchestra and Symphony New Hampshire. He performs as a substitute player with 
the Boston Symphony Orchestra, Boston Pops Orchestra, the Boston Pops Esplanade 
Orchestra and the Springfield Symphony. For 25 years he performed as second 
clarinet with the Rhode Island Philharmonic Orchestra . He has also performed with 
Pro Arte Chamber Orchestra, Boston Modern Orchestra Project, Alea Ill , Musica Viva, 
and Monadnock Music Festival. In past years he has toured with the Philharmonia 
Hungarica Orchestra of Germany on their U.S. tours, the Puccini Festival Orchestra 
throughout Italy, and has performed si x tours throughout Greece and Russia as soloist 
and member of the contemporary chamber ensemble Alea Ill. He can be heard on 
orchestral and chamber recordings on the BSO, CRI, Koch, Titanic, Gasparo and Alb. 
labels. 
program Notes 
Fanfares liturgiques 
Henri Tomasi was a well-known and well-regarded French composer, conductor and 
pianist with a significant catalogue of works, the best known of which are concertos 
and other pieces for winds. He was born in Marseilles to Corsican parents and quickly 
demonstrated musical precociousness. By the late 1920s Tomasi was active as a 
conductor, and he soon embarked on a thriving career. He also associated with many of 
paris's leading musical lights, forming with Prokofiev and Milhaud the "Triton" group for 
new music . 
. In 1935, Tomasi had written music for a radio adaptation of O.V. de Milosz's 1912 play 
Miguel Mafiara, a retelling of the Don Juan legend in which the great seducer mends 
his ways. Tomasi turned his piece into an opera in the early 1940s, during a time when 
a f<f' marriage and doomed love affair helped push him into a life of seclusion in 
rer;:. s retreat, parallel ing the theme of the opera. He considered taking religious 
orders, but reconciled with his wife and, apparently, after becoming aware of some of 
the inhuman atrocities of World War II , became disenchanted with religion. In 1945 
he re-entered the world, as it were, taking up a position as conductor of the Opera 
de Monte-Carlo. It was while in Monte Carlo that he excerpted as a concert work the 
four Fanfares Concertantes, later to be called Fanfares Liturgiques, from the score to 
his opera Miguel Mafiara (also called Don Juan de Manara) . The opera, although not 
produced until1956, is considered Tomasi's most significant and cha racteristic score. 
Scored for four horns, three trumpets, three trombones, tuba, timpani and percussion 
(two snare drums, tam-tam, suspended cymbal) the Fanfares have been described as 
an "instrumental oratorio," meaning a brass choir version of a liturgical work. Of course 
there is no text sung, but the trombone recitative of the second movement provides an 
instrumental analog to the vocal genre, as in Mozart's Requiem and Berlioz's Symphonie 
Funebre et Triomphale . The opening theme of the first movement, a motif for the Christ 
figure, returns in the final movement. The movements all depict Christian mysteries 
and rituals: 
Ill. Apocalypse (Apocalypse, or Revelation) 
In this virtuosic scherzo, the Four Horsemen (Pestilence, War, Famine, Death) gallop 
forth to spread misery throughout th'e lands. In addition to a religious piece, this 
movement may also be a reflection on the devastation of World War II. 
IV. Procession du Vendredi-Saint (Good Friday Procession) 
This is the longest and most developed movement of the work, taking about half of the 
total performance time. It is taken from the second act, third tableau of Miguel Mariara 
(where the music accompanies what is, in context, a Holy Thursday procession); the 
str{ kes place in the environs of Seville, where such Holy Week processions are 
co1 ;. · n. As the procession passes by, the Spirit of Heaven sings guidance to Miguel 
Manara, who is despondent following the death of his beloved wife. Th is scene is 
sometimes played as a concert work in which the Procession du Vendredi-Saint music 
is joined by female voice. In the present version, without voice, the piece begins as a 
somber march based on a Catholic chant and grows in intensity and volume. Following 
the climax of the march (about two-thirds of the way through the nine-minute piece), 
the concluding minutes represent Miguel's spiritual epiphany and redemption. 
-Adapted and expanded by the University of Maryland Wind Orchestra from notes 
by Robert Kirzinger 
Flourishes and Meditations on a Renaissance Theme 
Flourishes and Meditations on a Renaissance Theme was commissioned by the President's 
Own United States Marine Band and is dedicated to them, their Director, Colonel 
Michael J. Colburn and their Assistant Director, Major Jason K. Fettig. 
Flourishes and Meditations on a Renaissance Theme is a set of seven variations on an 
anonymous Renaissance melody that is simply titled Spagnoletta . It is derived from a 
popular melody titled Espafioleta or 'Little Spanish Tune.' I first knew this melody as 
quoted by Joachin Rodrigo in his Fantasia para un gentilhombre for guitar and orchestr. 
I also found this tune in the 1970's in a collection of Renaissance songs for classical , 
guitar, and I have played it in that form countless times over the years. I was motivated · 
to probe this elegant tune with which I have been acquainted for four decades, with 
the expectation that it would prompt a wealth of ideas unique to such a longstanding 
relationship. The beauty and elegance of the original tune resides in its simplicity, so I 
chose to present it at the outset of the piece in a clear and streamlined orchestration. 
The basic nature or character of each variation is revealed in the labels that are placed 
in the score: 
(Theme) 
Variation I. (A Cubist Kaleidoscope) 
Variation II. (Cantus in augmentation : speed demon) 
Variation Ill. (Carnival) 
Variation IV. (Tune's in the round) 
Variation V. (Spike) 
Variation VI. (Rewind/Fast Forward) 
Variation VII. (Echoes: a surreal reprise) 
The form of Spagnoletta is AA BB and coda. This tripartite form is reflected in the large-
scale design of my piece, which is also comprised of three parts, each of which mirrors 
important structural features of the original. 
The first part of Flourishes and Meditations on a Renaissance Theme consists of 
variations I and II. Each of these variations adheres strictly to the form of Spagnoletta . 
Additionally, Variation I has a kinship to cubist painting in which various features 
of the original are fragmented, framed and juxtaposed, resulting in a kaleidoscopic 
amplification of its details. Variation II uses the entire Spagnoletta melody as a cantus 
firmus while new melodies and lines are sounded over it; an ancient musical technio· 
popular in medieval and renaissance times. 
The second part is comprised of variations Ill, IV and V. These variations are the most 
wide-ranging of the set, but always maintain motivic connections to 
Spagnoletta . Variations Ill and V are each expressed in AA form, an obvious reference 
to the formal repetitions of the original. Variation IV uses motives of Spagnoletta to 
'
) 
--
form a mobile or layered ostinato, upon which a type of canon known as a 'round' is 
sounded. The melody of this round is built with melodic motives found in Spagnoletta. 
variations VI and VII form the third and final part of the piece and function similarly 
to the coda of Spagnoletta , which introduces no new melodic material but utilizes 
previously heard motives in new permutations that lead to the final cadence. In this 
spirit, Variation VI points in two directions: it forecasts the main texture of Variation VII 
while briefly reflecting upon each variation already heard (in reverse order) . Variation 
VII returns to the original Spagnoletta melodies but places them in a new 'dream-like' 
environment featuring a series of pulsating patterns and textures interwoven with 
strands of each of the original melodies, all of which move the piece to a gentle close. 
While composing this piece, I experienced a wealth of rich emotions, among which 
tl were great joy and deep satisfaction in writing for The President 's Own United States 
Marine Band, the quintessential concert band of our time. I cannot overstate the 
sigr ' · nee of being called upon by this magnificent assembly of dedicated and 
'· sur.. . ly skilled musicians. It was also profoundly moving to connect, over several 
centuries, to the composer of Spagnoletta; a kindred spirit in the love of music making. 
- Michael Gandolfi 
Fanfare After Seventeenth Century Dances 
The Fanfare After Seventeenth Century Dances was commissioned by the 1965 Ojai Music 
Festival, lngolf Dahl, Director. It was the opening piece for the first concert, an evening 
outdoor program for Winds. 
A comparison with the original dances will reveal the extent of recomposition : 
alternating dance sections, transpositions, shortened and extended meters, displaced 
octaves, overlapping harmonies, added counterpoints--all to create a self-contained, 
closed form. In other words, I continued the long tradition of parody composition. 
- Donal Michalsky 
Waking Angels 
Waking Angels was inspired by the poem, "Mercy," by Olga Broumas which is among 
a collection of poems on the subject of AIDS by various poets called Poems of Life. 
Broumas' poem makes reference to the "sea-smoke" rising from the ocean and how 
it is often referred to as the "breath of souls." The last stanza of the poem alludes to 
ther st souls that Broumas has been grieving for: 
they'i~ave, like waking angels rising 
on a hint of wind, visible or unseen, a print, 
a Wrinkle of the water. 
Whether we choose to acknowledge it or not, AIDS has profoundly affected the world 
in which we live. Countless numbers of people have lost their lives to this merciless 
disease and a cure is not yet within reach . Through the imagery of the music, Waking 
Angels emanates the mysteriousness, the pain and the ruthlessness of the disease. 
But, it also provides us with the warmth and comfort of hope and the peace of eternity. 
One may recognize fragments of the old hymn, "Softly and Tenderly, Jesus is Calling," 
by Will Thompson which serves to unify the work. This, to me, is nostalgic, having 
grown up among the ambience of the old Gospel Hymns. 
I have found the melody and text comforting over the years. The hymn motive goes 
through a degenerative process in the work paralleling the nature of the disease. My 
purpose in using the hymn tune is not necessarily religious. It simply provides a 
source of reflection- to personally draw the listener into the music and toward a closer 
understanding of the pain and suffering of mankind. 
- David R. Gillingham 
Trittico 
Trittico was composed in 1963 for Dr. William D. Revelli who gave the first performance 
of the work in the spring of 1964, in Ann Arbor, with the Symphonic Band of the 
University of Michigan. 
The first and third movements are, in several ways, related to one another: their 
character is brilliantly forward-moving and energetic; the main theme of the first 
movement reappears in the culmination point of the third movement and the 
instrumentation of the movements is identical (standard), with the individual 
instruments themselves being used quite similarly. 
The second movement is a strongly contrasting dramatic scene with turbulent 
recitatives and expressive woodwind solos, punctuated by low brass and percussion. 
The emphasis is on the woodwinds and the low brass; cornets and trumpets enter 
only at the very end with an extremely intense phrase to conclude the movement. The 
dramatic character is underlined by the strong use of percussion which is extended by 
a second timpani player, piano, and celesta . 
- Vaclav Nelhybel 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute 
Melissa Cheng 
Tongxing Cheng 
Jennifer Davis 
sangeun Kim ' 
Colleen McElroy -
Haley Miller 
Yeji Oh 
Emily Potter 
Benjamin Stern# 
Katherine Velasquez + 
Piccolo 
Jennifer Davis -
Lily Josefsberg + 
. Haley Miller ' 
Laura Randall # 
Ob"· 
Ar radford+ 
Ali~c. ranada 
Peter Lewnard # 
Erin Shyr ' 
Sara Simpson 
Jessica Warren -
English Horn 
Peter Lewnard ' 
Sunyoung Moe -
Bb Clarinet 
Nicholas Brown + 
Diego Cornejo 
Marisa Giangregorio 
Katharine Hurd 
Cheongmoo Kang ' 
Joohye Kim# 
Sung Jun Kim -
Nicole Machado 
Conor McCracken-Fiesher 
Chengyi Xing 
Tiffany Ye 
Eb Clarinet 
Tiffany Ye 
Bass Clarinet 
Nicholas Brown -
Katharine Hurd ' + 
Nicole Machado# 
Bassoon 
Dar; Beilman# 
D~ gan 
Hi11·w Erb ' 
Kevin Grainger+ 
Jay Rauch 
Daniel Snedeker -
Contrabassoon 
Daniel Beilman ' 
Soprano Saxophone 
Xin Xang 
Alto Saxophone 
Christopher Forbes ' 
Kangi L1u 
Sean Mix + 
Tenor Saxophone 
Lannah Fitzgerald ' 
Emily Cox + 
Baritone Saxophone 
Zeqing Chen ' 
Jason Saetta + 
Cornet 
Myungha Lee 
Cole Merricks 
Katie Raney 
Zoe Ronen 
Chloe Swindler ' 
Jingyuan Wang+ 
Trumpet 
Kathleen Blank# 
Rachel Candee 
Rebecca Oliverio *+ 
Boone Constantinides 
Andrew Ganey 
Emily Languedoc 
Myungha Lee 
Cole Merricks ' 
Chloe Swindler -
French Horn 
Rebecca Barron 
Ye Feng 
Sarah Gagnon '-
Brianna Kirkland 
Nathaniel Klause 
Sebastian Kogler 
Hui-Yi Lee * 
Rory Onishi 
Hanan Rahman 
Joseph Scriva + 
Yang Sitao 
Graham Thompson# 
Yuan Tian 
Trombone 
Michael Brown 
Spencer Chapman 
Kristoffer Danielson + 
Shawn Davern 
Jacqueline Dreher ' 
Matthew Grey-
Justine Kenzia 
Ziwei Li # 
Levi Schmitt 
Daniel Vaitkus 
Juan Zuniga * 
Bass Trombone 
Ryan Bisson 
Euphonium 
Lauren Casey-Clyde 
Nathan Galerstein ' + 
Tuba 
Kameron Clayton# 
Steven Fulginiti ' 
Jobey Wilson * + 
Harp 
Szu-Ning Tai 
String Bass 
Christian Gray 
Piano 
Younggyo Lee 
Timpani 
Michael Basak # 
Caitlin Cawley ' 
Nicholas Samuel * 
Chang-Chun Tsai + 
Percussion 
Graham Atherton# 
Michael Basak 
Jordan Carter ' 
Caitlin Cawley+ 
Mattijs van Maaren * 
Nicholas Samuel 
Chang-Chun Tsai 
Denotes principal in: 
* Tomasi 
'Gandolfi 
- Michalsky . 
#Gillingham 
+ Nelhybel 
Ensemble Managers 
Anna Bradford 
Courtney Miller 
Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts through their 
generous contributions, and our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
across campus. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/giving. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
$1M to $4.9 M illion 
The Estate of Bernard G. Schwar tz 
$250,000 to $499,999 
Andrew R. Lack (CFA'68) and Betsy K. Lack 
Jane L. Pappalardo (CFA'65) and A Neil Pappalardo 
Schwab Charitab le Fund 
Andrew Stanton and JulieN. Stanton 
Luo Yan (CFA'90) and Hugo X. Shang CCOM'87, 
GRS'92) 
$100,000 to $249,999 
Anonymous 
SungEun Han~Andersen (CFA'BS) and G. Chris 
Andersen 
Jad Kent Cooke Foundation 
Jack N. Spivack 
$25,000 to $49,999 
The Estate of Harvey Bostock 
JohnS. Fawcett (CFA'61) and Jacquel ine M. Fawcett 
(SON'64) 
Mary Ann Milano-Picardi (CFA'66) and Angelo 
Picardi 
$10,000 to $24,999 
Anonymous 
Betsey Brown 
Phi lip T. Chaplin 
Maria Clodes-Jaguaribe (CFA'76) 
Clovelly Charitable Trust 
AZ di Bonaventura Greene 
Peter di Bonaventura (CGS'78) 
Sarina R. di Bonaventura Birsh 
Nancy Livingston (COM'69) and Fred M. Levin, The 
Shenson Foundation 
Dori Newman (CAS'69) and Eugene J. Haley 
Nina C. Tassler (CFA'79) and Gerald S. l evine 
(CFA'79) 
Wi lliam H. Trayes COGE'48) and Roswitha Trayes 
SS.OOO to $9,999 
Bank of America, NA 
Chet Douglass and Joy Douglass 
Fidelity Charitable Gift Fund 
Ann and Gordon Getty Foundat ion 
Frank J. Hoenemeyer and Louise C. Hoenemeyer 
David Carlton Kneuss (CFA'70) 
Jayna M. Mclaughlin (CFA'70) 
Penny Peters (CFA'71) 
Amy Totenberg and Ralph G. Green 
Jill Totenberg (CAS'69) and Brian Foreman 
Nina Totenberg (COM'65, Hen. '11) and H. David 
Reines 
$2,500 to $4,999 
The ASCAP Foundation 
Beverly W Abegg (CFA'64, GRS'68) and Geral d 
L. Abegg 
Richard F. Balsam 
The Estate of Frank Bartlett 
i'VIildred B. Beane (CFA'64, CFA'84, SED'95) and Earl 
R. Beane CSTH'67. CAS'63, STH'68) 
Barbara E. Braun CCFA'72) and Anthony Braun 
Peter Eliopoulos and Marla Allen 
Jack Esher 
Tony Goldwyn and Jane Musky (CFA'76) 
Richard I. Grausman and Susan Grausman 
Donald B. Hailer and Susan Z. Hailer 
John F. Harrington (CFA'BS) and Kerry E. Harrington 
Mercia M. Harrison 
lindsey V. Humes (CFA79) 
Dr. Ann Howard Jones 
Thomas F. Kelley (CFA'59) 
Joyl.Mclntyre 
Michael W Merrill (LAW'76) and Chou Chou Merrill 
The Presser foundation 
Robert W Woodruff Arts Cen ter 
The Ushers & Programmers Fund 
Ellen Yates and John Yates 
$1.000 to $2.499 
Anonymous 
Brandon G. Bag\'lell 
Anthony J. Barbuto (CFA'97. CAS'97) 
Marissa Bergman 
Francesca R. Blanchard (CFA'14) 
Fred A. Bronstein (CFA'78) and Liz Bronstein 
David N. Burnham (CFA'78) 
Canyon Ra nch Institute 
John A. Carey 
Richard D. Carmel Chari table Rema inder Trust 
Michael C. Chikl is (CFA'85) and M ichelle E. Childis 
Aram V. Chobanian and Jasmine Chobanian 
Saul B. Cohen and Naomi R. Cohen 
Frank A. D'Accone (CFA'52. CFA'53) 
Edna l. Davis (CFA'64) 
Richard W Ekdahl (CFA'S1, GRS'S4) and Doris R. 
Franklin 
Cynthia K. Fertman (CFA'65) and Art hur Fertman 
(SDM'64) 
Judith M. Flynn 
Brian E. Geragh ty (CFA'76) 
Nancy M. Hartman (CFA'52) 
Judith R. Hoff (CFA'65) and Marcian E. Hoff 
Phyll is Elhady Hoffman (CFA'61, CFA'67) and Robert 
1. Hoffman 
Daniel V. Holman and Maureen A. Holman 
Joan F. Horton (CfA'69) 
Jimmie L. Jackson (CfA'73, CFA'76) and Mary L. 
Jackson 
Renate S. Jeffries (CFA'64) and John W. Jeffries 
Jewish Community Foundation of Orange County 
Benjamin E. Juarez and Marisa I. Canales 1' 
Ellen 8. Kazis-Walker and Don L. Walker 
Sandra J. Kendall (CFA'SS) 
Robert E. Krivi (CFA'70) and Gwen G. Krivi 
JuneK. Lewin (CFA'61) 
Wil!iam R. lyman (CFA'71) and Anas tasia S. Lyman 
(CFA'72) 
Joan B. Malick (CfA'65, SED'70) 
linea K. Murray (CFA'BO, CA573) and Robert A. 
Murray (CAS'72) 
Cour tney Nelson 
Andrea Okamura (CFA'82) and Jeffrey T. Chambers 
F. Taylor Pape (CFA'70) and Haddon Hufford 
Dennis S. Poe and M ilja R. Poe 
Julie M. Rosenberger 
l eila Joy Rosenthal (CFA'64, CFA'65, SDM'79) 
Sandra lee Rowsell (CFA'60) and Arthur P. Rowsell 
Kenneth D. Rudnick (SMG'SO) 
Takayoshi Shimada (CFA'67) 
Judith P. Skagen 
Jonathan Solari 
Ann Sonnenfeld 
The Spedor/Kost Fami ly 
Catherine l. Stein 
Nancy R. Stone (CFA'74) 
Jeff Strabane 
Douglas E. Stumberger (CAS'85) 
M ing l. Tchou 
Gael Towey (CFA'75) and Stephen J. Doyle 
Richard E. VanDeusen (CFA'60) and Carol Nadell 
George T. Wein (CAS' SO) 
Thomas Wolf 
George P. Work and Dawn Work-Makinne 
Craigie A Zildjian (SED76) 
*This list reflects pledges and donatio11s made behvem July 1, 2013 and june 30, 2014. For a complete list, visit wrvw.bu.ed!llcjalalllmnilgivi11g-back. 
If you believe your name has bem omitted from this list, please contact us at 617-353-5544 so that we ca11 correct our records. 
Boston University College of Fine Arts 
School of Music 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass ~ 
Heather Bri:!un violin 
Lynn Chang violin 
Wesley Collins viola 
Daniel Dofia pedagogy, chamber~ 
Jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Franziska Huhn harp 
Mihail Jojatu cello 
Bayla Keyes violin • 
Michelle LaCourse viola * 
Alexandre Lecarme cello 
Benjamin Levy double bass 
Lucia Lin violin • 
Malcolm Lowe violin 
Dana Mazurkevich violin 
v .. · azurkevich violin • 
izuno violin 
uratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Ktaudia Szlachta violin 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin· 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
Jennifer Bill saxophone 
Kyle Brightwel l percussion 
Geralyn Coticone flute 
Adam Ebert clarinet (51) 
Terry Everson trumpet* 
John Ferril lo oboe 
Timothy Genis percussion 
ian Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Michael Martin trumpet 
Mark McEwen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske horn .. 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet 
Jason Snider horn 
Samuel Solomon percussion 
James Sommerville horn 
Richard Stoltzman clarinet 
Linda Toote flute* 
PIANO 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Pavel Nersessian 
Konstantinos Papadakis 
Boaz Sharon • 
COLLABORATIVE PIANO 
Michelle Alexander· 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander· 
Penelope Bitzas .. 
Eve Budnick 
Sharon Daniels • 
James Demler .. 
Gary Durham 
Lynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theatre) (SAB) 
Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sa rah Freiberg Ell ison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell-/ute 
Douglas Lu ndeen natural horn 
Scott Metcalfe 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director of Production and 
Performance 
David Hoose, Director of Instrumental Ensembles 
Ann Howard Jones, Director of Choral Activities 
Sr- ·· len Ja rrett, Director of Choral Activities, ad interim 
I , Manager of School of Music Ensembles 
l egorian, Managing Director of Opera Programs 
Vvt11 n Lu mpkin, Artistic Director. Opera Institute 
Michael Barsano, Manager of University-Wide Ensembles 
Aaron Goldberg, Director of Athletic Bands 
Michael Culler, Head Recording Engineer 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Martin Snow, Keyboard Technician and Restoration 
Meredith Gangler, Librarian 
Martin Pearlman 
baroque ensembles ~ SAB 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe .. 
Victor Coelho • 
Matthew ( ron (51) 
Andres Espinoza (51) 
Brita Heimarck .. 
Miki Kaneda 
Trent Lei pert 
Thomas Peattie ~ 
Ulrike Prager 
Joshua Rifkin • 
Andrew Shenton· STH/SOM 
Jacquelyn Sholes · 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin * 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg · 
Samuel Headrick* 
Davide Ianni (51) 
David Kapp • 
Mary Montgomery Koppel 
Rodney Lister* 
Ketty Nez • (SABI) 
Andrew Smith 
John H. Wallace· 
Steven Weigt • 
Jason Yust .. 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling* 
Diana Dansereau .. 
Andre de Quadros • 
Jay Dorfman* 
Andrew Goodrich .. 
Lee Higgins • 
Ron Kos • 
Sandra Nicolucci • 
CONDUCTING 
David Hoose • 
Ann Howard Jones 
Scott Allen Jarrett • 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consi lvio 
Phyllis Curtin++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Andrew Moss 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin ( theatre) 
Emily Ranii (theatre) 
Jeffrey Stevens "' 
Allison Voth • 
STAFF PIANISTS 
M ichelle Beaton 
Anna Carr 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Jong Yeoul Chong 
Lan Deng 
Xiaolong Liu 
Ya ng Liu 
Le i Xu 
Juanjuan Zhou 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA - Leave of Abscence 
SAB ·Sabbatical 
Sl - Semester I 
511- Semester II 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Richard Cornell, Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Hilary Field Res pass, Executive Director of The Boston University 
Tanglewood Institute 
SCHOOL OF MUSIC ADMINISTRATION 
David Kopp, Associate Director of Academic Affairs 
William McManus, Associate Director of the School of Music for 
Music Education 
Join us for upcoming performances: 
Friday, November 21, 8pm 
Boston University Jazz Ensembles 
CFA Concert Hall 
Monday, November 24, 8pm 
Boston University Symphony Orchestra and Chorus 
Symphony Hall 
Saturday, December 6, Spm 
Boston University Opera Scenes 
CFA Concert Hall 
Wednesday, December 10, 8pm 
Faculty Recital: Aida Abreu, recorder 
Tsai Performance Center 
Monday, December 15, 8pm 
Faculty Recital : Konstantino Papadakis, piano 
CFA Concert Hall 
Marshall Room, 855 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwea lth Avenue 
Marsh Chapel, 735 Commonwea lth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
